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NOTES AND NEWS
A N N U A L  M E E T IN G  O F  T H E  S O C IE T Y  F O R  E T H N O M U S IC O L O G Y
W e h ad  th ree d ays  o f v e ry  in te re st in g  m ee tin gs  and  there  w ere  sev era l p apers that I n o te  w o u ld  be 
o f  in te re st to  A frican ists : “ Som e S p ecu la tio n s  on  a D rum  C h im e T rad itio n  in  B u g an d a” , b y  K lau s 
W ach sm an n ; “ M usica l In strum ents o f  M ad agasca r” , b y N orm a M cL eo d ; “ U b aka la  D ance: A  S p ec ia l 
F e s tiv a l” , b y Ju d ith  L yn n e  H an n a; “ T h e M usica l In strum en ts o f  E q u ato ria , S u d an ” , b y R oxan ne 
M cC o lle ster.
O ne afterno on  w as spent in  an  in te re st in g  sym p o sium : M usic , D ance and  A n th ro p o lo g y : T en  
Y ears o f  C o -o p eratio n , and  w e paid  v isits  to tw o  n o tab le  co llec tio n s  o f  m usica l in s tru m en ts , T h e S tearn s 
C o llec tio n  a t the U n ive rs ity  o f  M ic h ig an  and  the F reem an  C o llec tio n , a p riv a te  o ne , in  D etro it.
O ther p ap ers p resen ted  at the M eetin gs  ran ged  from  O cean ia to  the A m erican  In d ians in  th e ir  
sub ject m atter, bu t the n um b er o f  papers on  A frican  m usic  and dance in d ica te s  the h igh  d eg ree  o f  in te re st 
in  that o art o f  the w o rld  as sh o w n  by the research  o f  m em bers o f  the Soc ie ty .
D av id  M cA lles tcr .* * * * *
T R O P IC A L  A F R IC A N  S T U D IE S
T h e  In te rn a tio n a l A frican  In stitu te  in  co n jun ctio n  w ith  th e  U n iv e rs ity  o f Ib adan , h e ld  a C onference 
on  T ro p ica l A frican  S tud ie s , fro m  the 5th to  the 11th A p r il, 1964. O ne section  o f  th is  C onference w as 
d evo ted  to the A rts  in  A frican  S tud ie s , and  the fo llo w in g  rep o rt is  taken  from  th e ir  p ub lish ed  repo rt 
on  the C onference in  V o lu m e 35 , N o. 1, o f  Africa, fo r Ja n u a ry , 1965.
T h e  sub jects  u n d er d iscussion  w ere  the sco pe and  d ev e lo p m en t o f  stu d ie s  in  th e  v isu a l arts , m usic  
an d  lite ra tu re ; th e ir  re la tio n  to  o th er fie lds in  A frican  stu d ie s  and fu rth er needs in  research  an d  teach in g . 
T h e  C h airm an : M . A . D io p , R ap p o rteu r: M r. A . D ray to n , O p en in g  S peakers: P ro f. J .  H . N kctia , P rof. 
A . M err iam , M r. D . W illiam s.
In h is co n tr ib u d o n  to  the d iscu ss io n , Prof. J .  H . N ketia  sta ted  that: “ T h is  w as  a tim e o f  s ty lis t ic  o r 
id io m atic  ch an ge , w ith  both  trad itio n a l and  co n tem p o rary  fo rm s o f  a r t is tic  exp ress io n  co ex istin g . S tud y  
o f  th e ir  in te racd o n  sh o u ld  p a rd cu la r ly  in te re st s tuden ts o f  cu ltu re  ch an ge . B u t a p re-req u is ite  fo r th is 
w as  the system atic  co llec tio n  an d  s tu d y  o f  th e trad itio n a l fo rm s th em se lves and , as these w ere  c lo se ly  
in teg ra ted  writh  soc ia l life , both  a rd s tic  and  o th er cu ltu ra l factors had  to  be co n sid ered . T rad itio n a l 
a r tis ts  h ad  been  and  w ere  co n cern ed  w ith  A frican  life  fro m  at least th ree an g le s : th ro u gh  the v isu a l a r ts ; 
o ra l lite ra tu re ; an d  dance, d ram a, and  m usic . H ence th e  s tu d en t o f  th e  arts  in  A fric a  w as  c lo se ly  co n ­
cern ed  w ith  the w a y  o f  life th at fo un d  exp ress io n  in  the o b jects  o f  h is  s tu d y .
P ro b lem s o f  m ean in g , s ign if ican ce , an d  v a lu e  h ad  to  be s tu d ied , s in ce the trad itio n a l a r tis ts  w ere  also  
co n cern ed  w ith  th e  m ean in g  and  s ign if ican ce o f ev en ts , th e exp ress io n  o f  p h ilo so p h ica l id eas , concepts 
o f  d iv in id e s , an d  th e ir  aw aren ess o f  so c ia l an d  m ora l va lu es.
S in ce  o ccasio n s an d  o b jects  o f  a lm o st an y  k in d  co u ld  p ro v id e  aven u es  fo r a rd s tic  exp ress io n , the 
a rts  w ere  lin k ed  w ith  a ll  in s titu t io n a l aspects  o f  cu ltu re . V a lues  an d  ideas affected th e a rts  ju st a s  they 
affected o th er aspects o f  cu ltu re . H ence th e im p o rtan ce  o f  co m p lem en tary  app ro ach es to  th e ir  s tu d y . 
E ven  th e A frican  sch o la r w h o  h ad  n o t lo st touch  w ith  h is o w n  so c ie ty  sh o u ld  re ly  on  m ore than  h is ow n 
b ackgro u n d  o f  exp erien ce to  ach ieve  u n d erstan d in g  o f  the cu ltu ra l m atr ix . T h is  depen dence on re levan t 
d isc ip lin es  w as an  in d ic a tio n  o f  the b read th  o f  tra in in g  and  o rien ta tio n  n eeded  b y the s tu d en t o f  A frican  
a rts  an d  the k in d  o f  co llab o ra tio n  he sh o u ld  seek  from  o th er sch o lars.
In  em p h as iz in g  th e  im p o rtan ce  o f  th e  “ cu ltu ra l m a tr ix ”  and  the co n tr ib u d o n  that an th ro p o lo gy  
co u ld  and  d id  m ake to  stu d ie s  in  the a rts , he w as no t su g g e sd n g  th at the s tu d y  o f  m usic , a r t , lite ra tu re ; 
dance , an d  d ram a in  A fric a  sh o u ld  be confined  w ith in  d ep artm en ts o f  A n th ro p o lo g y  an d  A rch aeo lo gy . 
N o r w as he m in im iz in g  the im p o rtan ce o f  fo rm al s ty lisu c  s tud ies th ro u gh  w h ich  specia lized  scholars 
m ade th e ir  o w n  co n trib u tio n . T h ere  w as a p lace fo r co m p ara tiv e  stud ies as w e ll as fo r system atic  study 
o f  reg io n a l o r lo ca l s ty le s . T h ere  w as a lso  a p lace in  m usica l stu d ie s , fo r exam p le , fo r the co m p arad vc  
s tu d y  o f  A frican  and  n on -A frican  fo rm s. B u t s ty lis t ic  stu d ie s  sh o u ld  n o t be ca rr ied  o u t in  a  vacuum . 
T h ey  sh o u ld  be re la ted  to  the cu ltu ra l exp erien ces o f  those asso cia ted  w ith  the s ty le s . It w as  equa lly  
n ecessary  for th e  teach in g  o f th e  a rts  no t to  be to o  r ig id ly  dep artm en ta lized . T h e  trad it io n a l arts o f 
A frica  had  been p ractised  as in te rre la ted  o r in terd ep en d en t fo rm s, an d  th is  in te rd ep en d en ce  sho u ld  be 
reflected  in  research  and  teach in g . T h e  co llab o ra tio n  w h ich  th is p re-sup po sed  w as eas ie r o f  ach ievem ent 
w ith in  an in stitu te  o r a sch oo l.
H e w ish ed  a lso  to  stress the im p o rtan ce  in  un iv e rs it ie s  o f  the a rts  o f  A frica  as p ractic a l, creative 
sub jects.
N o t o n ly  th eo ry  but a lso  p ractice  w as  n eeded ; n o t o n ly  m u sico lo g ists  w h o  w o u ld  co llec t, ana lyse , and 
w r ite  ab o u t A frican  m usic , bu t a lso  perfo rm ers w ith  th eo re tica l un d erstan d in g , co m po sers an d  teachers 
o f  A frican  m usic ; no t o n ly  sch o la r ly  boo ks and  a rtic les  co n tr ib u tin g  to  m usico lo g ica l k n o w led ge  but 
a lso  su itab le  m usic  in  an A frican  id io m  fo r p erfo rm ance as w e ll as tex tb o o ks on  th e  m usic  o f  A frica  for 
a ll lev e ls  o f  m usic  ed u ca tio n , in c lu d in g  m usica l t ra in in g  a t the u n iv e rs ity  le v e l. S im ila r ly  tex ts o f  trad i­
tio n a l lite ra tu re  w ere  needed  fo r co urses a t A frican  un iv e rs it ie s , as w e ll as so u n d -reco rd in gs, film s of 
dances, cerem o n ies , and  r itu a ls  th at co u ld  be u sed  in  teach in g  p ro gram m es o r in  c rea tiv e  and  production  
p ro gram m es b y co m po sers , w r ite rs , d ram atists , and  ch o reo grap h ers .
